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NOTICES We learn from the same agent that Mr. 
™ Leopoid Godowsky, a pianist whose powers 
reported to be of the sensationa! order, 
will make his London début at the Bechstein 
Fiall during May. This artist will not be an 
absolute stranger to us, for some eleven or 
wal sulscriptions (from any date) 2s. 6d, twelve years ago, while yet an immature 

¢ fer the Unite J 3s. for | performer, he played here, but only as a pre 

a, the Colontes and abroad. Our American lude to a long course of further study. Re- 
bers may vemit us 1$ greenback which will ntly in Berlin Mr. Godowsky enraptured 

y a subscvipiton of 16 issues posi free. — both press and public by his recitals, and he 
4() business conrmunications to the iu is now repeating his German successes in 
83, Chaning | Road, W.C. ££ditorsai merica. In a word, this artist is claimed 

98, Warwick Road, Earl's Court, S.W. y Mr. Gorlitz as a real *‘ trump card.” 
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At their show-rooms in Great Pulteney 
street, Messrs. Broadwood are inviting 
public attention during the preseat week to 


NOTES. 


AT HO} 
daily Telegraph says pparently the 
concext will have this season a longer 
than usual. Mr. Hugo Gorlitz an 
ces that, as soon as the new Bechstein 
lin \Vigmore Street is open—most pro 
bly in May—he wiil foliow the examples of 
essrs. Chappell and Boosey, and give a 


of concerts after the pattern that so 


the collection of pianofortes that so worthily 
ipheld the reputation of the firm at the Paris 
Exhibition \otably Sne specimen is that 
designed by Mr. E. L. Lutyens, which, ex- 
hibited in the Royal Pavilion, was awarded 
the Grand Prix. Jacobean in style, this i: 

strument is supported by no less th’.o sixteen 
legs, and among the noted pianisis whose 
fingers sought its keys during i's sojourn 
abroad was Mr. Paderewski. Ciose by isa 
concert grand more mass 
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ny amateurs v and approve. At | ve in appearance 
e functions rousic will not proceed un- | than the instrument just mentioned. This 
sed, for Mr. Phil May promises to talk pianoforte, designed by Mr. Arthur Blomfield, 
each occasion about ‘Funny People,’ is in the Georgian style, and has a handsome 
to execute a number of “lightning | case of Spanish mahogany. Mr, Charles 

ies." Ballads and badinage will thus Allom has furnished designs for two semi 
playfully hand-in-hand, grands, ome of these instruments having 
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: satinwood case which is beautifully inlaid 
with engraved marquetry, while the other in 


the style of Louis XVI., is richly carved. A 
novelty h already it seems to be in good 
request, is | upright grand, cased in oak, 
and known as ‘The Manxman. [or the 
shape of this instrument an old treasure 
hest of the time of Queen Elizabeth served 
as model. Several handsome specimens are 


showt Karly Flemish in style, and very 
solid in appearance, is the pianoforte de- 
signed by that many-sided musician, Mr. 
(Georg Henschel, for his own use. 

Visitors to Messrs. Kroadwood’s establish 
ment will be much interested in a recent 
arrival from Sandringham, ‘This is nothing 
less than the grand pianoforte made for 
Queen Alexandra soon alter her pen eg 
and only quite recently exchanged for the 
first specimen of the firm's instruments with 
steel barless open frame 

Mr. Landon [onald’s “ Suite de Ballet ”’ 
for orchestra, which met with such success 
on its production at the Queen's ! fall last 
November, and in the North of England 
under the direction of Dr. Cowen, will be 
played at the Bournemouth Symphony 
Concexts, when it will be conducted by 
the composer. It will also be performed 
by the Strolling Players, at the Queen's 
Hall, again under Mr. Ronald's baton, and, 
Mr. Henry \Vood has included it in his pro- 
gramme at the same hall, on March 31, 

The Morning Leadey says: Lady Hallé, I 
am glad to learn on excellent authority, has 
not the slightest intention of retiring from 
professional life and from England. The 
violinist has a house in Berlin, and naturally 
means to live there as much as she can, and 
hence arose the rumour of her retirement 

The second concert of the second season 
of these interesting and delightful concerts, 
promoted by Miss Cecilia Gates, took place 
on Monday last, February 25th, in the School 
of Art Lecture Room, Crystal Palace. A 
larve audience attended, and the excellent 
programme set before them was highly 
enjoyed and appreciated. The opening 
item, a novelty we believe, was a Sonata in 
D for pianoforte and violoncello, written by 
Mr. W.Y. Hurlstone. This was'performed by 
the composer himself, at the pianoforte, and 
Mons. Kolni-Balozky, with the ‘cello 
Several vocal items were given by Miss 
Gertrude Sichel, in good taste. The concert 
concluded by a splendid rendering of Schu- 
mann’s (Juintett (Op. 44) in E flat, in which 

Miss Fanny Davies led the following cape ie 





TIMES. 

Gates, Miss Marion Scott, Mr. Krause, and 
M. Kolni-Balozky. 

The Stock Exchange Orchestral and 
Choral Society drew to the Queen's Hail an 
extensive and appreciative audience. Mr. 
Arthur W. Payne, the conductor, arranged 
an interesting programme, which included 
some items that of late have not been heard 
except on rare occasions. In accordance 
with recent precedents, the concert began 
with Chopin’s Funeral March, and after the 
choir had given an admirable rendering of 
Mendelssohn’s motett “‘ Beati Mortui,” the 
)pportunity was taken of introducing a verse 
of the National Anthem. The choice of 
Goetz’s Symphony in F was very much to be 
commended. It is in itself a most beautiful 
and refined work, and although it presents 
no special difficulties, it might easily be 
spoiled by want of delicacy in rendering. 
However, the force of amateur instru- 
mentalists under Mr. Payne’s control cer- 
tainly interpreted this work in a very 
intelligent and artistic fashion. The vocal 
share was confided to Miss Edith Clegg, a 
young contralto who has made a name 
for herself during the past yearortwo. As- 
sisted by the male voice choir, Miss Clegg 
gave a good rendering of Brahms’s rarely 
heard “ Rhapsody” for contralto, choir, and 
orchestra. Miss Mabel Monteith was the 
solo pianist, and gave an efficient interpreta- 
tion of Liszt’s Concerto in E flat, the well- 
known No. 1.. Miss Monteith showed her- 
self to be an artist capable of presenting a 
high-class work with more than average in- 
telligence and technique. Glees and part- 
songs by Cummings, Halton, and Lee 
Williams were very efficiently given by the 
Stock Exchange Choir, who deserve much 
praise for their well studied and thorough 
work under their conductor, Mr. Munro 
Davidson. In addition tothe works already 
alluded to, the orchestra showed its ver- 
satility by playing Luigini’s “ Ballet Egyp- 
tien” and Saint-Saén’s ‘‘ Marche Heroique.” 

M. Emile Sauret returned last week from 
his concert tour in Germany, Austria, Hun- 
gary, and Turkey. He met with great 
success everywhere, but especially at Con- 
stantinople, where he played before the 
Sultan and was presented by His Majesty 
with the order of ‘*Commander of the 
Medjideh.’ 

In remembrance of Queen Victoria, patron 
of the Philharmonic Society throughout her 
reign, the first concert of the season was 
preceded by a performance of Chopin's 
Funeral March, which was played in an im- 


performers to easy victory: Cea sive manner, ‘‘God Save the King” 
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followed. The novelties heard during the 
evening were Mozart's ‘‘ Notturno Serenade” 
for four orchestras of strings and horns, and 
a violin Concerto by Hermann Gradener, a 
Viennese composer, whose works are but 
little known in this country. It was admir- 
ably interpreted by M. Ondricek, a violinist 
of great ability, who was heartily applauded. 
Che band, under the direction of Dr. F. H. 
Cowen, gave fine performances of Sullivan's 
masterly ‘*Macbeth"’ overture, and Beet- 
hoven's C minor symphony ; and Sir Hubert 
Parry's orchestral song, ‘“ The Soldier's 
rent,” was well sung by Mr. Plunket Greene. 

Messrs. Puttick &, Simpson's next sale 
of violins will take place on Tuesday, March 
26th. Violins intended for this sale should 
reach them not later than the 16th. 

After having been postponed from Febru- 
ary 5, an interesting chamber concert, the 
programme of which was made up mainly of 
novelties, was given at St. James’s Hall, 
under the direction of Miss Ethel L. Robin- 
son, on Tuesday evening, March 5. The 
instrumentalists were Mdme. Lily Henkel, 
pianoforte ; Miss ionique Poole, violin ; and 
Mr. J. Kolni-Balozky, violoncello; and the 
vocalist was Mdme. Margaret Milward. The 
concert opened with a Sonata for ‘cello and 
piano (Op. 23), by Nicode. Of the’ three 
movements the second, a slow one, is by far 
the most pleasing, although there is some 
clever writing in the closing Sehr schnell. 
fhe Sonata was excellently played by Mr. 
Balozky, a capable ‘cellist, whom we have 
noticed before, and by Mme. Henkel, a cul- 
tured and accomplished pianist, with a firm 
and decided touch. Another first perform- 
ance in London was that of a very agreeable 
Theme and Variations from Sonata (Op. 7) 
for violin and piano, by P. Juon. In this 
Mme. Henkel again did admirable work, and 
Miss Poole, an executant of skill, played ex- 
pressively and with taste and feeling. Both 
performers were warmly recalled after this 
charming and graceful novelty, which ought 
to be heard again. Yet a third “new thing” 
was a violoncello solo, a Concert Polonaise 
(Op. 28) in F major, by Popper, which 
Mr. Balozky rendered very artistically. The 
Concert Polonaise gives scope for brilliant 
playing, and also contains some melodious 
cantabile passages, to which the 'cellist did 
justice. Mme. Henkel accompanied Mr. 
Balozky most judiciously. Miss Poole further 
distinguished herself in Vieuxtemps’ showy 
Concerto in A minor, and the three per- 
formers also took part in Beethoven's Tri 
(Op. 7o, No. 1), which brought the pro- 
gramme to anend. Mme, Milward, a pleasant 


voiced and prepossessing mezzo-soprano, 
who evidently attaches much importance to 
facial expression, gave very prettily settings 
by Liddle, of Christina Rossetti's “ Holy In- 
nocents"’ and * Boy Johnny,” the latter 
receiving its first performance. She was 
also heard to considerable advantage in some 
of Brahms’s Gipsy Songs, in an arrangement 
by J. A. Fuller Maitland of Scarlatti’s “ Per 
te vive, e per te more,’ and in a new song 
by Mdlle. Chaminade, “ Colette,” to words 
by Paul Barbier. 


Mr. Tivadar Nachez is engaged to accom- 
pany Madame Albani through her approach- 
ing tour in Canada which is to last ten 
weeks, 


Dr. Richter's three orchestral concerts 
this season will be given in St. James's Hall 
on May 2oth, June 3rd and roth. 


Six violin recitals at St. James's Hall 
have been arranged for the Paganini player, 
Herr Kubelik, by Mr. Vert, between May 4 
and June 8. Senor Sarasate, will, however, 
not play in town until next year, although 
he will probably tour in the English pro- 
vinces this autumn. 


West Killuyn: The students of the Whit- 
stone Academy for violin and piano gave an 
evening concert under the direction of their 
principal, Miss Marian Honywill at the 
Queen's Park Hall, Harrow Road, on March 
the 4th, Mr. H. A. Tyler conducting the or- 
chestra, which consisted of about fifty 
players, the majority of which were strings; 
amongst them were several that proudly 
sported the A.C.V. degree after their names, 
including the principal of the College. The 
members of the orchestra acquitted them- 
selves admirably and their efforts were fully 
appreciated by a large and friendly disposed 
audience. Masters George Vey, Walter 
Shrimpton, Walter Langford and Mr. W. 
Paintin were heard in several violin solos 
and gave ample proof in their playing of the 
thoroughness of the tuition they received at 
the Academy. In the course of the pro- 
ceedings, Miss Marian Honywill, A.C.V., 
and Mr. H. A. Tyler introduced to their 
patrons and friends, Mr. E. Polonaski, who 
was entrusted to distribute prizes, certifi- 
cates, and medals to the successful com- 
petitors of the Christmas examinations. Mr. 
Polonaski made a short and suitable speech 
and spoke a few encouraging words to each 
candidate as they presented themselves for 
their awards. Several vocal items were 
contributed by Madame Florence Luck. A 
vote of thanks to the chairman, Mr. Polon- 
aski, the principa! of the Academy, Miss 
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Marian Honywill and her able assistant, 
Mr. H. A. Tyler, was enthusiastically pro- 
posed and seconded; the orchestra gave 
a fine rendering of Rossini's selection fron 

William Tell,’ which brought a most en- 


joyable evening concert to a close, reflecting 


great credit on all who had taken part in it. 


ABROAD 

Tue pianist, Mr lark Hambourg 
making a tour of (;ermany, and recently ap- 
peared at the Museum concerts at Frankfort- 
on- Main, the Symphony concerts at Breslau, 
at a recital in Vienna, and announces two 
ecitals in Berlin, two in Paris, and two in 

ondon. He will also play in severa! other 
German towns. Owing to these numerous 
engagements, his tour to Australia, announced 
for this summer is postponed. Everywhere 
he has met with the warmest welcome from 
critics and the public 

Phejyouthful violoncellist,M. Deszé Kordy, 
made a notable hit recently at a recital which 
he gave at Brussels. The clever pupil of 
Chevalier de Munck was acclaimed as a 
veritable artist. 

Miss Marianne Eissler, the talented vio- 
linist, is obtaining great success at Cannesi 
where she gave a second concert of chamber 
music a few days ago before a large audience. 

In Peter Leonard Benoit, who died at Ant, 
werp on Friday, March 8th, at the age of 66, 
the F lemish Schoo! ef music has lost its most 
gifted and distinguished protagonist. Benoit 
was an exceedingly capable and highly re- 
spected musician, and, unlike a good many 
others whose utterances are in a!vance of 
their time, he was very substantially | onoured 
in his own country. 

hear thatthe Countess Franchi- Verney 
once well-known in the musica! world as 
Signorina Teresina Tua, violinist, has again 
determined to resume her public career. 
Opening with three concerts in Rome, she 
will in due course visit the principal capitals 
of Europe. <A visit to London is contem- 
plated. 

Miss Maude Powell, the violinist, who 
during the last two years has appeared with 
much success at many of the leading con- 
certsin London, and who played, (under the 
baton of Dr. Hans Richter) in Manchester 
and also in other provincial towns, is, just 
now, back in America, where, both at the 
Arion Concerts in Brooklyn and at the New 
York Philharmonic Concerts, she appears to 
have achieved a veritable triumph. The 
leading journals speak in high praise of 
her performances. Miss Powell returns 
to England in May, and has been 


engaged to play at one of the Philharmonic 
Society’s Concerts at the Queen's Hall, 
during the coming season. 

The snowy land of Sweden—land of ro- 
mance and mystery—has enriched the world 
with several of the sweetest singers, violinists 
and other musiciams of modern iimes. The 
genius of music has [specially favoured the 
Swedish peop's. All the world knows the 
masters who liawe come out from that land. 
Miss Ebba Hjerstedt of Chicago, is a native 
of America, but is of Swedish ancestry, as 
her name implies, and the musical instincts 
of her forefathers seem to be dominant in 
her. Miss Hjerstedt was graduated irom a 
Chicago musical college, and went abroad 
about a year ago to complete her studies in 
Berlin. Before entering upon her course of 
instruction she visited relatives at Wexio, 
Sweden. She was invited to play her violin 
at several private parties, and astonished 
and charmed her hearers by her remarkable 
powers. Her fame finally reached the ears 
of King Oscar of Sweden, himself'a musician 
of no mean ability, and he invited the 
American girl to play before him. Miss 
Hjerstedt promptly accepted the invitation, 
and her performance drew from His Majesty 
expressions of the highest praise and com- 
mendation. He said he was proud of the 
fact that she wasa descendant of the Swedish 
people, even though she was an American 
by birth. 





PROVINCIAL. 

Alsvdeen.—A competition for amateur vio- 
linis‘s, open to all Scotland, took place at the 
city coneert in Aberdeen Music Hall. Nine 
players were chosen from seventeen competitors 

the afternoon, and these appeared ‘before a 
very large audience in the evening. The test 
piece was ‘‘ Madrigazle” (A. Simonetti), while 
each player was allowed to perform a piece of 
his or her own selection—ioo marks being the 
maximum for each. The adjudicators were 
Messrs. G. W. Morgan and A. Sim and Band- 
master James Wood. The result was as follows : 
1 Lilian C. Foulis, Edinburgh, 194 marks (gold 
medal); 2 Penelope Johnston, Edinburgh, 136 
marks (silver 'al); 3 Alexander Findlay, Aber- 
deen, 122; 4 Adam Middleton, Aberdeen, 116; 
5 Archibald G. Brown, Aberdeen, 111. Miss 
Foulis, who is a brilliant violinist, is a pupil of 
Mr. Maurice Sons. Her optional piece on 
Saturday was Sarasate’s violin arrangement of 
Chopin’s ‘* Nocturne.” Miss Johnston, the silver 
medallist, played Mackenzie's ‘* Benedictus.”’ 

Dundee.—The Second of Mr. Fleming’s Cham- 
ber Concerts was given last night in the Kinnaird 
Hall, before an audience that was limited in 
nuc.bers but highly appreciative. The pro- 
grainmne, which we give below, was one of ex- 





ceptional excellence, including both instrumental 
and vocal pieces by composers of the forentost 
rank. The Concert began with Raff’s Fourth 
‘‘Chromatic” Sonata in G minor for Violin 
and Piauoforte, in one movement. This is a 
typical example of the composer’s work. It is 
overflowing with beautiful melodic phrases for 
the violin, and the pianoforte part is constructed 
with skill. Mr. Fleming chose as his Piano Solo 
the impressive * Funeral March’ » Chopin, 
which he played with appropriate expression, 
od “a bright little ‘' Romance,” by Schumann, 
bracketted with an elegant fragmentary “ !uter- 
mezzo’ by Brahms. Mr. Carel Blitz, once so 
well-known and highly esteemed in Dundee, but 
who is now located in London, took as his Violin 
Solo the first movement from Mendelssohn's 
‘‘ Concerto,” and played the work so brilliantly 
and with such consummate skili that he was 
twice recalled. Mr. Blitz seems to have im- 
proved recently in his style, and has more freedom 
aud vivacity than formerly, while his playing of 
the delicate passages in this richly varied com- 
position was in perfect taste, and true in pitch, 
which is not always the case even with very 
experienced violinists. The concluding instru- 
mental piece was Beethoven’s famous * Kreutzer 
Sonata,” composed in 1803, aud dedicated to his 
close friead aad comrade Rudolph Kreutzer, the 
violinist and composer. The vocalist at this 
Concert was the Hon. Margaret Henniker, who 
made her first appearance in Dundee on this 
occasion. She has a voice of great sweetness 
and purity of tone, and she sang the finest por 
tions of the music she had chosen with great 
delicacy and intelligence. Perhaps her best 
effort was the Aria '* Nuit Respleadissante ” from 
Gounod’s opera “ Cing Mars,” in which the weil 
balanced strains were given in a flowing manner 
which exactly suited the sentiment. Her voice, 
possibly, was hardly strong enough at first to fill 
the Kinnaird Hall; but at a later stage, when 
she had gauged the capacity of the building, her 
vocalisation of Massenet’s beautitul Aria ‘‘ Alle- 
luia’’ was quite adequate, and she was twice 
recalled. The Concert was in every way excel- 
lent so far as the mnusic and the performers were 
oncerned, and when Mr. Fleming gives another 
Chamber Concert of the same kind, he may 
confidently count upon a larger audience. 


PROGRAMME. 

Op. 129, in one Movement . Raff 
OR OS eae .-. Strauss 
Songs,< (0) ** Nachtigall,” ,) 

(c) ‘* Das Madchen Spricht,” 5 
‘* March Funebre,” Op. 33 
Romance, in F Sharp, 
Intermezzo, C Major, 
Violin Solo, First Movement of Concerto 
Mendelssohn 
(a) ‘‘ Nuit Resplendissante (from 
— ‘‘Cing Mars”) Gounod 
o"\(b) “Alleluia” (from ‘Le 
Cid”), Massenet 
Sonate, Op. 47, in A Minor Beethoven 


Sonate, 
Brahms 


Schumann 
Brahms 


S 


_Manchester.—The Manchester Guardian says 
Mr. Max Mayer had arranged a well-chosen 
programme for the second of his chamber-music 
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concerts, held in the Association Hall. Sonatas 
by Dvorak and Brahms, a trio by Schubert, 
songs by Handel and Scarlatti, and folk-songs 
of differeut nations gave as much variety as 
could well be compassed in a single concert. 
The mysicians associated with Mr. Max Mayer 
in the instrumental pieces were Mr. Johann 
Kruse and Mr. Robert Hausmann, well knowa 
as members of the Joachim Quartet. Dvorak's 
Sonata in F major for piano and violin suited 
Mr. Kruse’s sympathetic style, and the entente 
between the two performers was perfect. The 
slow melody of the second movement, in particu- 
lar, allows ample opportunity for the employ- 
ment of the sweet singing tone of which the 
artist is so able an exponent. There is a haunt- 
ing strain of melancholy throughout the sonata 
which gives a unity to the different movements, 
as if the composer had been unable to rid himself 
wholly, even in the closing allegro, of some 
saddening thought. Mr. Max Mayer rendered 
his part with a delicate appreciation of turns of 
phrasing and changes of sentiment. Brahms's 
Sonata in E minor for pianoforte and violoncello, 
as the culminating point of the programme, was 
rightly placed in the middle. The work is laid 
out on large lines, and from the opening bars, 
in which the ‘cello boldly gives out the subject, 
there is no doubt about the composer’s meaning. 
It is a somewhat ungrateful task for the violon- 
cello, being the opposite of Dvoradk’s work in 
demanding more force than sweetness and using 
but little the more showy upper notes, but it was 
rendered throughout by Mr. Hausmann with fire 
and artistic sensibility. Brahms’s writing for 
the pianoforte is always so full that the instru- 
ment is apt to become too prominent—a defect 
that was not wholly absent from Mr. Mayer's 
interpretation. Both artists, however, did jus- 
tice to the accelerating energy with which the 
different subjects of the final movement are in- 
tertwined and worked up. Mr. Hausmann’s 
performance was warmly appreciated by the 
audience. After Brahms’s impassioned work 
Schubert’s Trio in B flat major came asa relief. 
It is naif, melodious, and less pathetic in tone 
than most of the composer's music, and it was 
performed in a finished manner by the three 
artists. Mrs. Max Meyer sang Scarlatti’s charm- 
ing canzonetta ‘Qual farfalletta amante” with 
good taste. 

Lynn.--At a most successful Concert given by 
Mr. Cross at Lynn, a feature of the entertain” 
ment was the Concerto in C for two pianos, by 
Bach, played in most perfect style by Messrs. 
Cross and Pratt. The other ensemble selection 
was Grieg’s Sonata in F Op. 8, for piano and 
violin, by Mr. Cross and Miss Edith Stapley. 
This was very delightful and full of charmingly 
juaint touches so characteristic of the composer. 
Miss Stapley's solo was the first movement from 
Max Bruch’s 2nd Concerto, Op. 44, a majestic 
piece of the ultra tone school, and in the playing 
of it we think Miss Stapley was the best we have 
yet beard her. [t was a masterly and command. 
ing performance, The rest of the concert was 
in the hands of Miss Clara Dow, and with her 
beautiful voice dominated by highly artistic feel- 
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ing, her two items were truly splendid. Lynn has 
reason to be proud of having produced a vocalist 
of such great promise. Her selections were a 
touching song entitled ‘‘ Peace” (from ‘A song 
of darkness and light"’ by Parry) and “ Angels 
guard thee ” (Goddard), with violin obbligato by 
Miss Stapley. 

lridgwater.—Music lovers in Bridgwater had 
another opportunity of listening to works of the 
highest class in a grand evening concert arranged 
by Mr. Herbert Parsons. His colleagues for the 
occasion had al! achieved a reputation in the 
town, for the artists included Mdlie. Marie 
Adolphi (violin), Mr. Herbert Walenu (violon- 
cello), Miss Bertha Wise (Mrs. Wellings), vocalist 
and Miss Elsie Chard, in addition to Mr. Pars: 
himself. The programme also contained som« 
specially interesting items. The place of honour 
was given to Arensky’s trioin L’ ior for piano 
forte, violin and ‘cello. The first movement alone, 
‘Allegro Moderato,” was worth going to the 
concert to hear, the sympathetic rendering of 
their parts by both violin and 'cello, with purity 
of tove and precision of ensemble, being very 
delightful. Mr. Parsons played Beethoven's 
Sonata, ‘‘Appassionata"” in F minor. Mlle. 
Adoiphi, who was very heartily received, played 
1 solo, ‘ Mavanaise,” by Saint-Saéas. The 
lovely tone she drew from her instrument charmed 
at the outset, and the ease of ber execution, with 
the delicacy 1 purity of the harmonies, of 
which she has {!\¢ most absolute command, com- 
bined to ensure au enthusiastic encore, to which 
she bowed her acknowledgments. Later in the 
concert she played a ‘‘ Danse Tzigane,” by Nac- 
hez, which again exhibited her command of the 
highest recisters of the instruiment. For this she 
was re-called again and again, but the audience 
would not be satisfied until at the last re-call she 
repeated the concluding portion of the piece. 
Mr. Walenn contributed a new concerto for 
vialon ‘cello and piano, by Popper, the pianoforte 
part in which was taken by Mr. Parsons. As in 
all Popper's compositions, this was eminently 
adapted to show his command over the instru- 
ment, the technique throughout being masterly. 
He obtained a deserved encore, and bowed bis 
acknowledgments. In the second part he played 
an “ Air,” by Bach, with a fullness of tone and 
variety of expression which are not usually asso- 
ciated with the work of that master, followed by 
a ‘*Scherzo,” by Van Goens, that was a wonder 
of rapid bowing. After being three times encored, 
Mr. Walenn responded witi another piece, Hugo 
Becker's **‘ Licbeswerbung.” Miss Wise sang, in 
the second part, ‘' A Summer Night," by Goring 
Thomas, with violoncello obbligato byMr.Walenn. 
The concluding item consisted of two trios, 
“ Waizer-Marchen,” by Schutt, for violin, ‘cello 
and piano, original in character, aod rendered in 
an interesting way. A word of special praise 
must be accorded to Miss Chard for the ability 
and taste with which she fiiled the self-effacing 
role of accompanist. The piano used was a fine 
Bluthner concert grand supplied by Mr. Crichton, 
of Clifton. There was a fairly good audience, 
though nothing like as many as the quality of the 
musical fare should have attracted. 








Dublin.—An iuteresting Pianoforte and Violin 
Recital was recently given in the Theatre of 
Leiuster-House, with resulis most satisfactory— 
as may be inferred from their applause—to a 
very large audience, indeed, one that may be 
called crowded, for the only spare seats after 
four o'clock were in the topmost gallery. Mr. 
Frederick Dawson, pianist, and M. Henri Ver- 
bragghen, violinist, accomplished the  pro- 
gramme, and were the recipients of the honours 
of the afternoon. Of M. Verbrugghen it is not 
necessary to speak personally, as he is now well- 
known to us as an artist. Mr. Frederick Dawson 
is an English pianist in every sense of the word, 
being a native of Leeds, and having obtained his 
musical education exclusively in England. He 
has, however, played before critical audiences in 
Berlin, and achieved distinction there. Yester- 
day’s programme consisted of two duets aad soli 
for each of the artists. The first duet was 
Brahms' sonatain G major, Op. 78. The iuter- 
pretation by M. Verbrugghen and Mr. Dawson 
was as good as could be, both seeming to strive 
to evoke from the score all that was latent in it, 
with the result that what may be described as a 
periect photo of the composer’s intentions was 
presented. The other duet was Beethoven's 
famous ‘ Kreutzer,” which everybody frequent- 
ing the recitals and other classical concerts has 
heard a hundred times over, but which is such 
a model composition that it is welcome even 
when indifferently performed. It was a thoroughly 
capable performance. M.Verbrugghen’s playing 
was always brilliant, whilst Mr. Dawson’s playing 
was adequate and refined, without being ever 
oppressive, and the best possible balance was 
maintained between the two instruments. Mr. 
Dawson’s piano work in the finale was particu- 
larly good. Indeed, inthe finale, (he pair reached 
the highest level. Coming to his solus, these 
consisted of Chopin’s F sharp Impromptu, and 
the same composer's Studies. Nos. 3,9, and rr, 
in F major, G flat, and A minor. In ail these— 
played from memory--Mr. Dawson displayed « 
masterly technique and ample power of unfolding 
the sound-poetry of the great French composer. 
Perhaps his best efforts were the Impromptu and 
the first two studies. His performance of the 
A minor study was quite a feat. M. Verbrug- 
ghen’s violin soli were done in a masterly way. 
He plays, as every true artist does, as if the 
music possessed his soul—not as if he were 
merely repeating something from memory. His 
technique and tone were admirable. The melan- 
choly Legende by Wieniawski in G minor, suc- 
ceeded by the melodious Musette in G major by 
Giardini, were items of the greatest merit, and 
well calculated to add to the violinist’s reputa- 
tion. On the whole, the recital was a thorough 
SUCCESS. 

Aberdeen.—Miss Lilian Foulis, a clever amateur 
violinist, carried off the gold medal awarded in 
Aberdeen in connection with an amateur violin- 
playing competition promoted bythe Corporation, 
There were nine competitors. Miss Foulis is a 
niece of Lady Robertson of Forteviot. The silver 
medal was won by another clever Edinburgh 
lady, Miss Penelope Johnston. 
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SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinists 
(Viutti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 


Moscheles, Schurnann (Robert and Clara), 
Chopin, Thalberg, Gotischalk, Liszt), 


By G TI. FERRIS. 
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BEETHOVEN'S PIANOFORTE SONATAS, 
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VIOLINS 
GIVEN AWAY 


BY 
BALFOUR & COQ., 
Violin Experts, 
(Publishing Department—V.) 


11, Rood Lane, Fenchurch Street, 
te i he 





~~ 


Established 1840 





Send 1d. stamp and your address to Balfour’s 
at once for one illustrated copy quite free. 
All copies quite free, but only one copy 

sent to each applicant. The work has been 
very highly praised by the Musical Press all 
over the World. This offer is only open till 
the end of February for the United Kingdom, 
and till the end of March for abroad. 


NO CATCH. 
QUITE GENUINE. 





NOW READY. Post 8vo, bevelled cloth, Qs. 


DELIVERY IN THE ART OF 
PIANOFORTE PLAYING. 
ON RHYTHM, MBASURE, PHRASING, TEMPO 
By C. A. EHRENFECHTER. 
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SILVER MEDAL, INVENTIONS EXHIBITION, 1885, 
FOR VIOLINS, TENORS & VIOLONCELLOS 


C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


Manufacturer and Importer of the finest French and Italian 
Strings 


54, FRITH 8T.. SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS: 


ARTHUR BOWLER, 


Nephew to the late Georges Chanot, 


VIOLIN MAKER & REPAIRER; 
18, Milner Sq., Islington, London, N, 





Are you thinking of buying a NEW VIOLIN, if so 
buy it direct from the maker, a working artist, and, 
save fifty per cent. 


ARTHUR BOWLER 


WILL SUPPLY YOU WITH 
An Instrument of the Highest Class 
At £12 
CANNOT BE SURPASSED at DOUBLE the PRICE. 


Have one on approval before you decide on any 
other. If not satisfactory, Money returned within 
one week. 

Good Prices allowed in Mxchange for 
Old Violins. 


Best London Made Violin Boms, £2. 





For reference read Article XI. of * Violin Makers 
of To-day.” A copy sent on application, Post Free. 
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No. 89 — Marcu, 1901, 
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DR. JOACHIM. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
dec ided improvement on the old two footed 
Bridge.”’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it."" 

Mons. JOHANNES WOLFF says: *‘While 
it greatly improves the inner strings, the 
juter strings are more clear.” 

All Violiniséts know that with the old two 
footedBridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, wheteas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR 
FEFT renders each String perfect. Clear 

ps ringing tone, clearer pizzicato notes, notes 
«< »<. in high positions more mellow, greater 
carrying power, re 1d above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE Is. 14. 


2 | at the Principal Conservatoires on 
the Continent. 


Perfectintone. Artisticin construction, 
PRICE LIST AND TESTIMONIALS 
POST FREE, 

Sons AasyTt FoR GREAT BRITAIN ANI 
CoLonrss, 


5, EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, "CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducte sd by J. Edwin Bonn, 
M.S.C.1L, F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unafiected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durabilivy, 
and such strength that the “ E”’ will bear pulling up to * A,” 
thus standing a‘ greater strain than any other string ever pro- 
duced, Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

#7. EDWIN ‘BON N, 26, High Street, Brading, Isle of Wight 
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Monthly Auctions of Musical Property. 


N ESSRS. PUTTICK AND SIMPSON beg to 
I announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us tem days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C, Established 1794. 





Mr. EZ. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Ofters full musical education, with or without 


vesidence, to Violinists. 


Instruction given in the following subjects ; 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &o. 


A term of tuiticz may be commenced at any date. 


Examinavions.—Candidates are prepared for all 
Examinations, 


IMPORTANT NOTICE. 


ALL BUSINESS COMMUNICATIONS to the 
Publishing Office, 83 Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor promptly. 


TBRMS OF SUBSCRIPTIONS : 


For the United Kingdom, per omen 
(post free) - . : - - 2s. 6d. 


For the Continent and America and 
Colonies, per annum (post free) - 38. od, 


Publisher, Wm. Resves, 83, Charing Cross Road. 
London, W.C, 


West End Agents: Sr. Cecinia Music PusiisainG 
Company, LimitTep, 182, Wardour Street, 


The Index to Vol. Vil, can now be had, price 
Twopence, from the Publisher, 
83, Charing Cross Road, London W.C, 
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PAGANINI, THE FIDDLER; 
OR, THE PITMAN’S FROLIC. 


Tune—‘' The Kebbuckstane Wedding.” 
From The Newcastle Songeter Contemporary Publication, 


Come lay up your lugs, and aw’'ll sing ye a sang 
Its nyen o’ the best, but its braw new aud 
funny, 
In these weary times, when we're not very thrang, 
A stave cheers wor hearts, tho’ it brings us 
ne money; 
Aw left Shiney Raw, for Newcaasle did steer, 
Wi’ three or four mair of our neighbours se 
canny, 
Determin’d to gan to the play-house to hear 
The ling o’ the fiddlers, the great Baggy 
Nanny, 
Right fal, &c, 
We reach’d the Arcade rather drouthy an’ sair, 
Its a house full o’ pastry-cooks, bankers, and 
drapers, 
At the fine fancy fair how my marrows did stare, 
On the muffs, hats, & beavers, se fam'd in the 
papers ; 
At Beasley's, where liquor’s se cheap and se 
prime, 
A bottle aw purchas’d for maw sweetheart 
Fanny, 
We drank nowt but brandy—and when it was 
time, 
We stagger'd away to see great Baggy Nanny 
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We gat t' the door, 'mang the crowd we did crush, 
Half way up the stairs, I was carried se handy. 
Che lassie ahint us cried, push, hiony, push ; 
Pill they squeez'd me as sma’ and as smart as 
a dandy; 
We reach’d the stair-heed, nearly smuther'd 
indeed, 
The gas letters glitter'd, the paintings look'd 
canny 
Aw clapt mysel’ down side a lass o' reet breed, 
Maw hiany, says aw. ha’ ye seen Baggy Nanny. 


Phe lassie she twitter'd, and look'd rather queer, 
And said, in this house there is mony a dozen, 
They're planted so thick, that there's no sitting 
here 
They smeli so confounded o' cat-gut and rosin; 
The curtain flew up, and a lady did squall, 
To fiue music play’d by a Cockney bit mannie, 
Then frae’ the front seats I suen heard my friends 
bawl 
Off hats, smash yor brains, here comes great 
Baggy Nanay. 


An outlandish chep suen appear'd on the stage, 
And cut as odd capers as wer maister’s fonkey, 
He skipp’d and he fiddled as if in a rage, 
If he had bat a tail, he might pass for a 
monkey 
Deil smash a good tune could this bowdykite 
play, 
His fiddle wad hardly e’en please my awd 
grannie 
90 aw Join’d my marrows and toddled away, 
And wish'd a good neet to the great Baggy 
Nanny 


On crossing Tyne-brig—how wor lads ran the rig, 
At being se silly duen out o' their money, 
Odd bother maw wig, had he play’d us a jig, 
We might teil’d them at hyem, we’d- seen 
something quite funny, 
But law be it spoke—and depend its ne joke, 
Yen an’ aw did agree he was somothing 
uncanny, 
Though dark o'er each tree, he before us did flee, 
Aud fiddied us hyem did this great Baggy 
Nanpy. 
R. Emery. 





From Messrs. Breitkopf and Haertel. 

Concerto, No.1, for violin and piano, Op. 16, in 
I) major by de Bériot, admirably edited and re- 
vised by Rich. Hofmaon (VI.) 

{ir Varié iu K major, No. 7, Op. 15 for violix 
and piano by de Bériot is also edited by the same 
authority (VI.) 

j Pieces, Op. 77, for violin and piano by de 
Bériot will fascinate all violinists of refined taste 
aud suilicient ability (VI.) 

Balletscene, Op. 100, for violin and piano by de 
Bériot is undoabtedly one of the greatest favour- 
ites with all violinists, professional and amateur 
alike (VI. 


With this number we present our readers 
with a portrait of Dr. Joachim. 





MUSIC, THE POPULAR ART: 
By Dr. Alex. Nicol. 


Wen one of the great African Chiefs 
visited for the first time one of the civilised 
towns, and heard a Band performing a 
piece by a well-known composer, he was 
very anxious to know if the members of the 
Band made the Music themselves, or 
whether it was prepared for them, when 
told that such a composer had written it, 
he said, ‘* You send that man to me, I will 
take him with me, and we will worship him, 
and make him the most popular man in our 
country.” Thus does Music appeal to the 
Savage, as well as the Civilised, and of all 
the good gifts the Creator has given us, 
there is one that stands forth more promi- 
nent than the others (outside of course the 
actual necessities of Life). It is the one 
that appeals to our sympathies, quickens 
our emotions, and sustains us to a pitch of 
heroism to do and die for the honour of our 
Countries, and the protection of our homes. 
It is a gift that one may declaim upon for 
years and never grow weary. I refer to the 
glorious gift, that will ever stand cut as the 
most Popular of all Arts, Music. 

In the short space that I have at my dis- 
posal, it would be impossible to go into a 
detailed history of this subject, and I cannot 
give the data and matter that has engaged 
the pens of those who have made it a Life's 
study. But I can give a little, and I hope, 
interesting matter to prove that in the past 
and present, Music has been, and ever will 
be, the most popular of al! Arts. 

The first history that we have, outside its 
mention in the Bible, is from the Egyptians, 
when Bruce discovered from the Tombs of 
the Kings, the wonderful picture of the 
Harper, playing upon an instrument with 
thirteen strings. The Egyptians were giants 
of intellect, as their monuments place their 
mental culture beyond doubt. But they 
were jealous of their learning, and con- 
sidered Music too sacred, and would not 
teach it outside the Priesthood. So that 
we find it was first practised openly by the 
Greeks, who taught their children, and 
made the first step towards popuiarising 
Music as an Art. They made it a popular 
feature in their games, and consecrated it 
to their incomparable Drama. And the 
splendours, by which they clothed the Classic 
Drama, in the. home of its infancy it is im- 
possible for the wildest artistic visionary of 
the present age to conceive. We think it a 
great thing for a devoted lover of the Art to 
undertake a journey to a dull German town, 











to listen to a performance of the famous 
Trilogy, and it is a great thing, but what of 
the travellers of those times, who, after long, 
wearisome journeys to Athens, took their 
places in the great Sencean Theatre, on the 
evening before the performance, and sat 
there in patient expectation during the 
entire night. What idea can we form of 
the Theatre tnat cost the Athenians more 
than the whole Peloponesian War, that 
mighty edifice dedicated to Music, begua 
Five Hundred years before the Christian 
Era, and capable of holding Fifty Thousand 
Spectators. Still the impassioned devotion 
and noble thoughts that the Harmony of 
Music spoke to the public Athenians of 
those days, speaks still to us, as it did to 
them, and has passed on its glorious journey, 
as Empress of Arts, during the intervening 
Two Thousand, Five Hundred years. 

Though the Romans derived their know- 
ledge from the Greeks, they cultivated it 
with less earnestness, therefore little pro- 
gress was made by them, and it is the early 
Christians that we have to thank for the 
grave, devotional Music, that was the 
parent of our Devotional Music of to-day. 
Those beautiful Melodies, seldom heard 
in those days, save in the Catacombs of 
Rome, for fear of the torture Chamber, and 
in consequence, they were handed down for 
years by Oral Tradition only. But even 
the horrors of those days could not suppress 
the Popular Art, and Saint Ambrose, in 
Three Hundred and Eighty Four, and 
Saint Gregory two centuries later, it is to 
whom we owe the collection of Melodies, 
and the Code of technical laws, that have 
been handed down to us. 

I must now pass on, as 1 have not space 
at my command to do more than touch 
upon Music in the Middle Ages, the inven- 
tion of the Time-Table, the Troubadours, 
and the Minstrels of those days, still not 
forgetting Blondel, the favourite Page of 
Richard Cceur-de-Lion, the various National 
Melodies, the early Flemish and Spanish 
Schools, the Music of the Mass, sanctioned 
by the Popes, the development of Music in 
England, the early history of the Opera in 
the Sixteenth Century, and those glorious 
composers that gave their life and energy to 
the Popular Art in the Eighteenth Century, 
Handel, Bach, Gluck, Haydn, Mocart, 
Beethoven, and in the last Century, Schu- 
bert, Weber, Spohr, Mendelssohn, Schu- 
mann, Cimarose, Cherubini, Wagner, and 
last, but not least, the late revered Verdi. 

After this brief glance through the Cen- 
turies, and coming to our present time, the 
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evidence is beyond question, that never 
since the days of the early Greeks, before 
the Christian Era, was Music ever so 
popular, as it is at the present moment. 
fhe work of Musical Education is progsess- 
ing more satisfactorily than ever it did 
before. In London we have three great 
Schools of Music, viz., the Royal Academy, 
Royal College, and the Guildhall, and good 
work is being done by Trinity College of 
Music. 

The works of the greatest Masters are 
better known, and better understood. The 
poor student can purchase a copy of Handel's 
immortal work,‘ Tine Messiah,” for a shilling, 
and for the same price, can hear the greatest 
Masters, by the greatest Artistes. 

Music can be heard under its best aus- 
pices by the Artisan, as weil as the King, 
carrying Devotion, Love, Happiness, and 
enjoyment into the hearts and homes of all. 
And we all believe and know that Music, 
the Popular Art of Arts, will go on for 
countless Ages, ever shedding Blessings and 
foys upon Humanity throughout the known 

niverse. 





GUISEPPE VERDI. 


It is ths funeral march, I did not think 
That there had been such magic in sweet sounds 
—Southey. 

Guis¢pre Verpi, who has been called the 
‘*grand old man” of music, died at Milan 
on the morning of January 27. He was born 
at the little village of Roncole, on October 
10, 1813. He was the son of a poor inn- 
keeper, and devoted himself to music at an 
early age. At ten he was employed bya 
grocer of Busseto, who encouraged his musi- 
cal bent and fisally secured him a grant of 
$120 from the village authorities, that he 
might have two years’ study at Milan. The 
director of the Conservatory there, like many 
another, failed to see his talent and he went 
to Maestro Lavigno, the conductor at La 
Scala. It was only six months later that 
Verdi directed a performance of Haydn's 
‘‘ Creation.” He had never seen the music, 
but his instinct and insight enabled him to 
bring out its beauties to the full. - After this 
feat, which gained him many friends, he 
began to compose constantly. In 1838 he 
removed permanently to Milan and next 
year, when he was 26 years old, he made 
his first hit and began to realize the pleasure 
of securing money and applause for his 
operatic productions. 

From the moment he succeeded with 
‘* Oberto,” in 1839, to his great triumph with 
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his remarkable work, ‘ Falstaff,’’ which was 
produced on February 9, 1893, when the 
composer was an octogenarian, Verdi's 
career was one of constant success. The 
first performance of ‘ Falstaff’ evoked re- 
markable enthusiasm. Not only were all 
the seats in La Scala, Milan, sold out, but 
the best seats were sold ata premium of $50. 
People gathered at the opera-house early in 
the morning and when at night the perform- 
ance was begun it wasjammed, The utmost 
enthusiasm reigned during its production 
and the demonstration which followed was 
remarkable. After the artists had appeared, 
thecomposer and conductor were summoned, 
then the composer alone three times; and 
last of all Verdi and Boito, his l:brettist, 
came together before the cheering and 
excited crowd, whose enthusiasm was un- 
controliable. 

This appearance practically closed his 
public career, His Jast years were occupied 
with the founding of a home for musicians 
at Milan, for which he left ample provision. 

Verdi in all wrote twenty-six operas and 
lived long enough to change jhis style and 
method, yielding to the spirit of the age no 
less than four times. A full list of his works 
runs as follows: ‘ Oberto, Conte di San 
onifacio,’’ Milan, November 17, 1839; “Un 
Giorno di Regno,” Milan, September 5, 
1840; also performed under title “ II finto 
Stanislao ' “ Nabucodonosor,” Milan, 
March g, 1842; “1 Lombardo alia prima 
crociata,’ Milan, February 11, 1843, re- 
arranged for Paris production, November a6, 
1847, under title of * jerusalem”; “Ernani,” 
Venice, March g, 1844, “1 due Foscari,” 
Rome, November 3, 1844; ‘Giovanna 
d'Arco,” Milan, February 15, 1845; “ Al- 
zira," Naples, August 10, 1845; ‘* Attila,” 
Venice, March 17, 1846; ‘ Macbeth,” 
llorence, March 14, 1847, in revised version, 
Paris, April 21, 1865; ‘*I Masnadieri,” 
London, July 22, 1847; ‘Il Corsaro,” 
Trieste, October, 25,1848; ‘ La Battaglia di 
Legnano,’ Rome, January 27, 1849; “Louisa 
Miller,’ Naples, December 8, 1842; “ Stif- 
fello,’’ Trieste, November 16, 1850; music 
afterward adapted to new text, ‘ Araldo,” 
Rimini, August 16,1557; “Rigoletto,” Venice, 
March 11, 185:; “Il Trovatore,” Rome, 
fanuary 19, 15853; ‘‘ La Traviata,” Venice, 
March 6, 1853; “Simon Boccanegra,” 
Venice, March 12, 18§7, in revised form, 
Milan, April, 1881; “1 Vespri Sicillani,” 
Paris, June 13, 1855; ‘‘ Un Balloin Mas- 
chera,” Rome, February 17, 1859; ‘“ Dou 
Carlos,"’ Paris, March i1, 1867; “ Aida,” 
Carlo, December 24, 1361; “ La Forza del 
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Destina,” St. Petersburg, November, 10, 
1862, in revised form, Milan, February 20, 
1869; “ Otello,” Milan, February 5, 1887, 
text by Arrigo Boito, after Shakespeare ; 
“ Falstaff,” Milan, February 9, 1893, text by 
Arrigo Boito, after Shakespeare. 

Besides his operas Verdi wrote: “A 
Requiem Mass”’ performed for the first time 
in May 22, 1874, at the Church of St, 
Marco in Milano for the first anniversary 
of Alessandro Manzoni’s death. The per- 
formers were Teresa Stolz, Maria Wald- 
mann, Guissepe Capponi, Ormando Maini, 
and an orchestra of 110 musicians and 120 
choristers. [In 1897, when he was 84, he 
wrote four sacred compositions as follows: 
“Ave Maria,” enigmatic scale for four 
voices; “Stabat Mater,” for chorus in four 
parts and orchestra; “‘ Laudi alla Vergine 
Maria,” from the last Canto of Dante's 
“‘ Paradiso,” for four voices; ‘‘Te Deum,” 
for double chorus in four parts each and 
orchestra. 

Verdi's melodies indeed were so catching 
that in order to protect himself even before 
the period of his greatest fame, he had to 
take unusual precautions to keep his re- 
hearsals secret. It is related of the first 
rehearsals of “ Rigoletto ’ in Venice in 1851, 
that when they got to the fourth act Mirate 
—who was cast for the part of the Duke of 
Mantua—suddenly called out: “ There is a 
piece missing in my part!” 

“There is time enough; I'll give it to 
you,” answered Verdi. 

But rehearsal followed rehearsal and still 
the missing piece in Mirate’s had not been 
supplied. The tenor began to be impatient. 
At last, on the evening before the first 
orchestral rehearsal, Verdi stepped up to 
Mirate, and, handing him a carefully folded 
sheet of music paper, asked him to stopa 
minute and read it. Mirate opened the 
sheet and saw the song, ‘“‘La donna e 
mobile.” 

‘* Now, Mirate,” said the composer, “ give 
me your word of honour that you will not 
sing this at home, that you will not hum it, 
that you will not even whistle it—in a word, 
that you will allow no one to hear it.” 

Mirate promised sacredly. But Verdi's 
precautions against the new melody leaking 
out and getting all over Venice before the 
opening night did not stop here. He 
exacted the same secrecy from every mem- 
ber of the company at the last full rehearsal 
—the parts were not given to the orchestra 
till then—and, strange to say, the secret 
was kept. No single soul outside of the 
company heard a note of “ La donna e 
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mobile" until it was sung by Mirate on the 
opening night. 

Nor were all these precautions needless ; 
Verdi knew well enough that should the 
catching tune leak out it would be al! over 
Venice in no time, no one would know its 
origin, and when it came to be heard in 
“ Rigoletto” people would not be slow in 
accusing him of plagiarism. 

Verdi was twice married. The death of 
his first wife and children was a severe blow 

) him, nearly resulting in his abandoning 
composition. His habits were simple and 
he delighted in his country home, near his 





birthplace. He bad acquired ample means, 
but lived simp!, and in retirement.—The 
Mustcian. 

OBSERVATIONS. 


While Cherubini was director of the Paris 
Conservatory, one of the professors, the com- 
poser, Berton, was never punctual, and 
always came late for his lesson. At the 
funeral of Berton, owing to some mishap, the 
funeral cortége was late and did not arrive on 
schedule time at the church where the pall- 
bearers and other mourners were waiting. 
Whereupon Cherubini, turning to Auber, 
impatiently exclaimed : ‘‘ That fellow Berton, 
as usual, always too late!” 

* * * 


Spontini, the composer of “ Ferdinand 
Cortez” and “ La Vestale,” was fond of ex- 
hibiting his decorations. Upon great occa- 
sions he wore them all, and delighted thus in 
showing them in public. Ata great music 
festival, Spontini, wearing his orders as usual, 
passed a group of musicians, and heard one 
of them say: “Look, there goes Spontini 
with all his decorations, and to think Mozart 
had none at all.” Whereupon Spontini 
turned quickly and said : “ My friend, Mozart 
did not need any.” 

> * * 

As in Berhn, Paris, and other great cities, 
a committee has been formed in London to 
promote the raising of an international mon- 
ument to Verdi in Milan. Among the 
members are Sir A. C. Mackenzie, Mr. Ran- 
degger, Mr. F. Paolo Tosti, Mr. Albanesi, 
Mr. Denza and Mr. Cosimo Pavone. Con. 
sidering the pleasure which Verdi's music 
has given to the English public for the last 
sixty years, the committee are well entitled 
to appeal for general support. Even the 
smallest amounts will be gratefully received. 
Subscriptions may be sent to the honorary 
secretary (pro. tem.), Mr. Luigi Ricordi, 265, 
Regent Street. 


| 
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In its issue for March, the Musical Times 
gives a portrait of Verdi, which happily 
illustrates the buoyant manner in which the 
master bore his burden of years. It is, no 
doubt, the last photograph that the veteran 
had taken, for it was signed by him on the 
day before his fatal seizure. The number 
also contains recollections of Arthur Sullivan 
in his chorister days, an appreciation of the 
late Dr. E, J]. Hopkins, and other matter 
which will profit and enlighten the amateur, 
* x * 


The New York Musical Courier gives us the 
features of a departed musician. In this case 
the subject is Nicolo Paganini, a violinist 
of whose grotesque appearance a wild and 
vague impression lurks in the mind of every 
musician. Paganini died some sixty years 
ago; but only recently did chance bring to 
light in Turin, an old daguerrotype of the 
eccentric fiddler. This relic has been care- 
fully photographed, and the result shows 
Paganini himself, with all that wealth of nose, 
chin and hair which tradition has assigned 
to him. ‘he portrait, it is claimed, differs 
materially from all! paintings and sketches of 
the violinist that have been handed down to 
us. But it is not less weird than other more 
or less authentic presentments of this “ dia- 
bolically fascinating” performer. “ This 
picture,” it is stated, ‘‘ must have been taken 
shortly before Paganini’s death, as he died 
May 27th, 1840, and Daguerre did not dis- 
cover his process of taking photographs till 
1838, and it was not put to practical use till 
1839. It is certainly curious that the 
portrait should have remained undiscovered 
so long. 

* * ~ 

The magnificent band of the Royal Marines, 
Chatham, conducted by Mr. J. Wright, has 
been specially selected by H.K.H. the Duke 
of Cornwall and York to accompany him in 
the ss. Ophir on his torthcoming tour to 
Australia. This band, which is noted for 
its fine musical qualities, is equipped with 
instruments, both wood and brass, manu- 
factured by the well known firm of Messrs. 
Rudall, Carte & Co. 

* * * 

Our contemporary The Orchestral Times 
says :—The quintet for horns and strings, by 
Kreuze, which obtained the 1900 prize, was 
played for the first time at Steinway Hall, 
Feb. 28th, 1go1, by the Gompertz Quartette, 
and Mr. Borsdorf withthe horn. The Quin- 
tet will be published shortly by Messrs. 
Augener and Co. 

© * * 
How many of Verdi's admirers, says the 
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Daily Telegraph, when they reckoned up the 
other day their memories of the departed 
veteran, bore in mind the curious fact that 
the master once composed a String (Quartet-— 
and that when he was well stricken in years ? 
it isthe New York Musical Courier that re- 
minds us of the work in question by noting 
its performance at a recent concert in Boston. 
The Quartet was written in 1573, so that 
chronologically speaking, it fell between 
“ \ida” and the Requiem. Fresh from 
hearing this foryotten sprig of Verdi's luxu- 
riantly flowing genius, the Boston critic 
writes: ‘* Nor is this quartet trivial. ‘There 
is skilful contrapuntal writing, as well as 
melodies, vocal harmonies, and firm colour, 
The second movement is of conspicuous 
beauty. The third movement is piquant; 
Avucena, young and in coquettish mood, 
listens to the love-song of a Spaniard: The 
finale is an important document to illustrate 
the technica! growth of a genius, to prove 
that in 1873, Verdi was on easy terms with 
canon and fugue. The quartet is more than 
a Curiosity ; it is more than a miniature done 
patiently by a frescoer. It is so free from 
pretension and labour; you do not hear the 
composer saying, ‘‘ Now I'll show you what 
I can do,” 





REVIEWS. - 


Books, Music, etc., intended for Review should be 
aidvessed to the Editor, 38, Warwick Road, Earl's 
Ceurt, S.W. 


Important Notice:—-In accordance with the 
wishes expressed by many of our readers, the 
warks placed after the pieces, iodicating the de 
gree of difficulty, will in future be given thus: (I) 
means quite elementary; (II) very easy; (IID 
easy ; (IV) fairly easy, does not move out of the 
first position ; (\’) moderately difficult. does not 
go higher thau the third position; (VI) also of 
moderate difficulty, aud only occasionally goes 
bigher thau the fifth position; (VII) diflicuit; 
(VIII) very difficult; (iX) still mote difficult; 
(X) written for professiona! players only; (XI) 
written for artists only ; (XII) written for virtu- 
s0 ouly. 

We have received the following music : 


From Messrs. Augener and Co. 
Palaestra.— A coutinuation of a collection of 
pieces, Sonatas, Saites, and concert pieces for 
violin solo and pianoforte accompaninent, ar- 
ranged in progressive order, carefully marked and 
avootated by Ernst Heim. Books Xa. and Xr. 
contain an ‘‘ Adavio and Faga” by Bach, H. W. 
Erust’s Airs Hongrois"’ and the same master's 
**Adagio Sentimentale” and N. Paganini’s “1 
Palpiti ''-—pieces only too well known to our 
fiddiiog fraternity. (Degree of difficulty XI). 
Sonatina by Ewile Thomas for violin and piano 





in C major, consists of an Allegro, Romance and 
Finale. The violin part does not go higher than 
the third position and in more than one respect 
deserves to receive the attention of amateurs on 
accouut of its melodious character (V.) 

Arena by BE. Heim.—B8ook Vi. for two violius, 
contains duets by H. Ries, Op, 17, No. 3, J. 
Haydon aud D. Alard. The duets go up to the 
sixth aud seventh position (VI.) 

Arena by E. Heim.—Book VIL. also for two 
violins, brings duets by M. Hauptmann and de 
beriot. These duets make some further claim 
upon the skill of the players; they are harder 
than the preceding ones, and most attractive to 
good players; they go into all positions (VII.) 

Petits Morceaux for violoncello and piano, Op. 
16, by W. H. Squire contains an excellent series 
of small pieces for the violoncello in the first 
position. No. 1, Tristi; No.'2, Joyeuse; No. 3, 
Le Plaisir; No. 4, Le Bonhuir, No. 5, L’Inno- 
cence (IV.) 

Album de Morceaux Caractéristiques, Op. 20, 
Books 1 and 2 for violoncello an’ piano by W. H. 
Squire, contains another excellent series of pieces 
by this promising and prolific composer. No, 1 
is entitled ‘‘Chart d'Amour,” No. 2 a ‘*Gondo- 
liera,”’ No. 8 ‘* Souvenir,”’ No, 4 ‘* Legende,” No. 
5 “ Danse Rustique,” No. 6 ‘ Berceuse" (VII.) 





Edinboro.—Mr. Ernst Denhof, with hie fifth 
concert in the Music Hall, brought his interest- 
ing and instructive series to a close. The instru- 
mental side of the programme was in tbe hands 
of a distinguished string quartet party, bearing 
the name of their leader, Herr Willy Hess: the 
second violin, viola, and 'cello being respectively 
played by Herr Korner, Herr Schwartz, and 
Herr Friedrick Grutzgmacher. The concert was 
opened by a Beethoven quartet (Op. 59, No. 2), 
which was made Incid and interesting, notwith- 
standing its complexity, and the ensemble was 
as pertect as is humanly possible. The familiar 
Schumana Piano Quintet in E flat, in which Mr. 
Denhof joined the strings, was also played with 
rare understanding and effect. Mr. Hess is a 
violinist of the first rank, and the Saint-Saéns’ 
Kondo Cappriccioso, which be gave as a solo, 
and Schubert's Rondo Brilliant for piano anJ 
violin, ian which he associated with Mr. Denhof' 
were distinguished by fine execution and feeling 
‘Cello solos were contributed by Herr Grutz 
macher with fine tone, facile execution, and 
artistic sensibility. 





Two Crasses or AMATEURS.—-Amateurs give us 
so much trouble because they are creatures of 
twofold character; necessary and useful, when 
with a sincere interest they combine unassuming 
reticence, bat contemptible, and to be disparaged, 
vhen they are bloated with vanity and conceit, 
anxious to push themselves forward and give ad- 
vice. There are few artists whom I respect more 
than a first-class amateur, and there are few that 
I respect less than a second-rate one.—-Felix 
Mendelssohn Bartholdy. 








A BIOGRAPHICAL ~ DICTIONARY oF 
FIDDLERS. 

Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s. 


W. REEVES, 83, CHARING CROSS ROAD,W.C 


HC XW TO PLAY FROM S8¢ ‘ORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 


Translated by A, WHITTINGHAM. 








With 40 pages of Musical Examples 


Cloth, 3s. 6d. 
W. REEVES, 83, CHARING CROSS ROAD, W.C, 


Third Edition 


STUDENT'S HISTORY OF MUSIC. 


FROM THE 
CHRISTIAN ERA TO THE PRESENT TIME 
With many Musical Examples, 


By Dr. F. L. RITTER. 
W. REEVES, neteat aKa CROSS RD., LONDON,W C. 


476 pages, thick cr. vo, cloth, 7a @d. 


TO” ORCHESTRAL SOCIETIES. 
Send for detailed lists of CARL VOLTI’S works; the 


hest and most popular series yet issued, Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, ‘Celloand Bass, Flute and Piccolo, 2 Ciarionets, 
2 Cornets, Euphonium, Trombore and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 
Other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad /ib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d 
Piano, 6d.; Other Parts, 3d each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc 
“Gems from the Great Masters.” 24 Nos. 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert."' 
“The Sacred Wreath.” 25 Nos 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘‘ Highland." 
POPULAR MARCHES. 36 Nos. 

Also Series of Duets, Trios & Quartets by Cart Voit! 
To Soloists—send for lists of Cart Voit & ANDRE 
La TARCHE'S works, 





To Professors—send for lists of Cart Voiti & 
Anpre La TarcHe’'s theoretical works. 
JOHW BLOCELEY 

3, ARGYLL ST., REGENT §8T., LONDON, W. 
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The only remedy for Whistling Strings 


INFALLIBLE 
RESIN om OIL. 


Taare Mang. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880 
Dear Sir,—-I have muob pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oi! makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly 
R. R, SHIELDs. LUDWIG STRAUS 
9, Northwick Terrace, Maida Vale, London, W. 
December Lith, 1880, 
Dear Sir,—-The qualitiesof your Resin are strength and power 
and discreetly rubbed in it answers all the desiderata, enswering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly 
R. R, SH1eLps LUDWIG STRAUS. 
47, St. Paul's Road, Camden Square, N.W. 
December 16th, LR80. 
ed the resin and find it exceedingly good, 
Yours truly, 
R, R. Sarepps. J. T. CARRODUS, 


Deae Sir,—l have t 


, Disraeli Road, Putney, 8.W. 

January Ist, 1889. 
Dear Sir, —Throug h pressure of business, I have not bad an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best lever tried. The first time 
T tried the Oil it did not answer, as [ think I overdried the strings. 
However, the second time it was a complete success. T shall be 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any use to you, I give it most willingly. 

Yours very truly, 
R. R, SureLps. CARL SCHNEIDER. 
Widmore House, Bartholomew Road, L nem, N.W. 

March 296th, 1893, 
Dear Sir,--It is with great pleasure that I write these fe w lines 
to you to say, after having severely tried your Oil and Resin for 
ome years for Solo Playing, ! can safely state that there is none 
in ti world to equal them. Iam also pleased to say my pupils 

us h, and find them a great advantage. 
Faithfully, yours 

F. A. EARNSHAW, 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 

schel, Barnby, and all Festival Concerts 


31, St. Michael's Place, Brighton. 
May Sth, 1893. 
Sir,—-For about nine months, I have constantly used your “ In- 
FALLIBLE " O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap 
plied. [have recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy 
lam, yours faithfully and obliged, ‘ 
Mr. SHIELDS. FRANK D'ALQUEN, 
81, St. Michael's Place, Brighton. 
May Sth, 1898, 
Dear Sir,--I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if | did not 
recommend it to my friends, as I have found it so useful myself. 
I am, ) — faithfully, 
Mk. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before, including Ragoon, etroleum, 
&c. I chanced ee ny friend Straus's Testimonial, 


Sold by alt respectable dealers in the United Kingdom, Price 6d, 
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hy all rcepectable dealers in ihe United Kingdom, Price 6d Specialities “ 
Caaennaes een, Sannendiit Pianos from £10 10s., Organs, £3 12s. 6d. 
Dean S1R,--I have tested your INFALLIBLE OIL and Violins, 4s. 6d., Piccolos, Is. 8d. 
PEG COMPOSITION and found both excellent. 
Yours truly, 4 e 
R. R. Suenos, HEINRICH DITTMAR Violin Strings E, Eternelles, 3s, Bundle 





of 30; Gut E, 2s. 6d, Bundle; Gut A, 
MR. ARTHUR BROADLEY, 2s. 6d., do., Silver-plated Violin E, 8a., 


VIOLONCELLIST. A 6d. D 8d., G 9d. per. don 


lias the honour to announce that he has made arrangements to 
give lessons daily LEEDS and BRADFORD, HALIFAX 





f 














a Researches on the Origin and Transformations of PS 
Bow Instruments, and followed by a Theoretical 
Analysis of the Bow and remarks on Francis Tourte 


The above is the same as we supply to the 
'\ Leading Dealers all over the United Kingdom. 





x» te pindnmcary ey tl og mes Brad- Mandoline Strings, a and A, 6d. dozen, 
for oms at Messrs. Wood & Marshall's, Music Depot, lvegate 
eit NOTICE, Owing to the numerous en Beige oye D and G 9d. per dozen (Farmer's 5s. 
P ! ] apLEY receives for le ns _ n crigen mt re aidiy gatacistar ce, Violin Tutors, 9s. 6d. dozen). 
; he has {ter ¢ nnide wy trouble, prepared a Special Course of 
} : Correspondence Lessons The. ws ag a eg yee 
{ ‘ the Kummer Violoncello Method, extends ov " 
if . le 2 wide tp AE. uecmiite tall te Gian The very best ~ ny gp pened String in 
:? he remainade ceipt of the i lesson. The lesson 
L ‘ 7 ( en iy illustra “ eh aonen nd meneied , and should Envelopes 8. per bun 6. 
rove invalualile to who are able to obtain first-clas a Fam 
i } atin. gg + nth jane: alg AL t-class 
4 | 33, BURLINGTON TERRACE, BRADFORD. 100 Page Wholesale and Export Catalogue 
a} On — | post free from the makers : 
Bp 8vo., Cloth, 5/ | R ‘ T & 
| NOTICE OF ANTHONY srrapryan, RICHARD PEA CO. 
’ The Celebrated Violin Maker known by the name of | ALFRETON. DERBYSHIRE 
i Stradivarius, preceded by Historical and Critical 





By F. J. FETIS. ™ 
Trans)ate a by JOHN BISHOP. ‘ M H LINDSAY 
. . 5 
& 4 | 
: Lonvon : | WIOLIN MAKER AND REPAIRER. 
ue W. REEVES, 83, CHARING CROSS ROA), W.C All Violins Varnished with Splendid Cremona 
My ' Oil Varnish. 
She JUST PUBLISHED. | 


| 43 Inkerman St., Stockton-on-Tees, 
ROMANCE IN G MAJOR Co. Durham. 
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Ae BY T. J. ROWE. 

eae 

\G i *“* This moet ple asing little composition i i written in the conven- | Just Published. Crown 8yo, cloth 2s,. 
a tional key of G, and on account of its very melodious se eon | 

| we can well be justified in recommending it to the attention o } TOP Ae y 

ie violinists of moderate ability Degree of Difficulty V.2'—THe I NI O R M A TION 

Vi ‘ Viotww Times, February 15th, 1900. FOR 
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PLAYERS, OWNERS, DEALERS AND MAKERS OF 
BOW-INSTRUMENTS. 


Mr. T. J. ROWE, 444, New Cross Road, 3.E. 
PRICE 1s, POST FREE. 





Aso FOR STRING MANUFACTURERS. 


| 
| 
W. J. ACTON | Taken from Personal Experience, Studies and 
hs ’ Observations, 
VIOLIN, “CELLO, AND BOW MAKER 
AND RESTORER. With Illustrations of a Stainer and a Guarnerius Violin, e¢ 
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} Tone, Finish and Detail Guaranteed. , ; 
| ee oon i eee By WILLIAM HEPWORTH. 
1 The whoie of the work is personal, — 
" GIPSY LANE. FOREST GATE, LONDON, B. ; LONDON: 
34 (Established,178. <a. W. REEVES, 83, CHARING CROSS ROAD, W.C, 
ia 24 JU 1901} 
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WILLIS M: REEVES, 83, CHARING OROSS ROAD, LONDON, wo. 
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Prelytes ae and Sinden, Saisie Themes of the Day, by W. J. HeNpeRson, cr RYO, cloth, as. 7 | 


Half a Dati of Music in Eu land, by DHE. Hue rvem, ge) cueel ger Gd. (pam 8s, 64s) 
12 Lessons. on Bre 
Gzorce E E. Tuer, er. 8vo, limp cioth, 1s 


j a Mas very you cap, by etady ng them, master the fondamental principles employe in the use ae ¥ ; 
Twenty pe nS 02 the Development of the Vcioesfor Singers, Speakers and Toachers, by 


GEORGE. PS T pony rab od limp cloths, rs. ° 


dge of How to-Strer x the Voice. ; 
Dictionary 0 om.the Earliest Period to t! * Present sin f 
A Treatise on the Stracture and Preservation o fone fis 
Instruments, with an account of the 4 Cel 
feng Nese cs of their - peli by J. A. Orro, translated be 
jouw: gap a Edition ‘post. 8 vo, cloth, 3s. 


oan Us Dap Slovene joyanni. a nentary, by Caamee Govwon, transisted Sy Wives 
Hv ; Ny on S¥o, cloth, 35. 64. 


The arear lating, Being « Series of Papers on Modulating atte Pikpobacte, » 
: i Henry C. Baxisrim Ce. 8vo, cloth 2s: 


This Series 6f Latpetats Daaoiep | give Siorees, ‘Teachers, Orators, lovato id Clog Panera ‘eae = 


$: 
sketohes of Great r anad’Great Pianists, Bior re pitted! and Anecdotal,. with Keeount! ; 


tly Violinists. (Viotti,’Spotr, Paganini, De Beriot, Ole. Bull, Clementi, 
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Pianos from £10 10s., Organs, £3 13s. éd 
Violins, 4s. 8d., Piccolos, Is. 8d 


Bandle 
Gut A, 
KE, Sa., 


Violiui Strings E, Fternelles, 3s., 
of - Gut E, 2s. @d, Bundle; 
2s. Gd, do. Silver-plated Violin 
A 6d. vO 8d Od. per. dos 
‘ine Strings, and A, 8d. dozen, 
and G $d. per dozen (Farmer's 88 
Violin Tutors, 9s. 6d. dozen). 


The very best Monovol Violin “iri 
Envelopes 4s. per bund! 


14 in 


j holesale and [Export Catalogue 


40 ree ifOIn (he MAKeTS. 
PEAT & 
DERBYSHIRE 


CO. 


ALFRETON 


is the ie as w6 supply to the 
ers all ¢ nited Kingde 
ee ee 


M. H. LINDSAY, 
MAKER AND REPAIRER 


Viol 


All Violins Var l Sp'endid Cremon 


Jii i 


42 ‘nkerman St., Stockton-on-Tees. 
Co. Burham 


eS EO EE eR a oe Ae mn ee: eee 


ust Published. Crow 8vo, cloth 28,.6d. 
\’ T 
\ ‘i ¥ 
t 
2) ) ND Maks! I 
)\ ] WO i M \ TS 
STRI Tt ERS. 
Ex perienc és an 
Joservations 
lin, 94 
; " . = 
By LIAM HEPWORTH 













" Leary ., 


* el % “* 


- 


“Mane; rot) “THE Viorn IN TIMES ris a Nie. 


Ben 






—— | ae ee 


WUSIGAL pi SUITABLE for PRIZES or for fies. 


ON SALE By 


WILLI’ M REEVES, 863, CHARING CROSS ROAD, LONDON, W.c. 


‘reindes and Stucties, Musical Themes of the Day, by W. J. Hewperson, cr. 8vo, cloth, as. 6d 


fpub. 6s.) 
Lalf a Century of Music in England, by Dr. Pe Hu , 8vo0, cloth, 3s. 6d. (pub. Sy, 6d.) 
12 Lessons on Breathing and Breath intro fer S sped Speakers and Teachers by 


Georce E, Tuorp, cr. 8vo, limp cl cloth, 


Lhese Lessons ate so written tha’ you cap, by studying them, master the fundamental principles émployed in the use of 
e Vo.ce Without @ Masi:> 


Tweaty Lessons 0 the Development of the Vc ice, for Singers, Speakers and Toachers, by 
GrorGe E. Tuonp, cr. 8vo, limp cloth, rs. 
This Series of Lessons is incended to gi ve Sicgers, Teachers, Orators, Elocutionists and C! ergymen a Practical Kr 
ige of How to Strengthen and Develop tie Voice 
Dictionary of Musicians, from the Earliest Period to +e Present, cf. Svo, Sewed, 16. 
Treatise on the Structure and Preservation of the Violin and all other Bow- 


Instruments, together with an account of the most Celebrated Makers and of the genuine . 


characteristics of their Instruments, by J. A. Orvo, translated with Additions aud Lilastrations, 
by Joun Bisnor, 4th Edition, post svo, cloth, 3s. 


‘ozart’s Don Giovanni. a Commentary, b, CzARLEs Gowunon, translated by Winnuver Crank ». 


aud J. T. HvtTcHinson, ) OF. Svo, cloth, 3s. ¢ 

The Art of Modula , being 4 Series of kapers on Modu lating at the Pianoforte, w th Sixty 
two Musical Exaiap: es, by Henry C, BoctstTer , vo, cloth’ 2s 

sketches of Great Violinists and Greai Pianists, Bio shict sland Anecdotal, with Account 
of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), Chopin, Thalbers. Gottschalk, Liszt), by G. T, 
Feriis. Bevelled cloth, gilt edges, and edition, 4s. 8d. 
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Post, 8yo, Cloth, 5s. 





With Portraits. . 


A Biographical Dictionary of Fidd!srs 


By A. MASON CLARKE. 


| NCLUDIN Performers ou the Violoncello ‘and Double-Bass, Past and 
4 Present: Containing a sketch of their Artistic Career, together with 
Notes of their Composition, &e. 


London: W. Reeves, 83, Charing Cross Road, W.C. 


LANGFORO'S ENTERTAINMENT AGENCY. 


Grosvenor Chambers, Broad Street Corner, Birmingham, 
SONGERTS AND ENTERTAINMENTS OF EVERY DESCRIPTION PROVIDED. 


SEND Post ‘CARD FOR SPECIMEN Cory oF THE 


Published “*“ RN TRRTAINBR ” Mouthly. 


Telegrams : ‘“ENTERTAIN, BIRMINGHAM.” 
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